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<he MOVIES
WHERE

HE
NEEDED

ACTRESS.

By LUCIEN CLEVES.
ALY
salary of £200 a week? How would

would you Jike to earn, say, 4

vou like to worle for that not mote.

than three hours every week night and
And how would
vou like to enjoy along with this com-
fortable income all the pleasures thal go
With the'cageer of a popular acires?

Of conrse the
indefinitely
might be 8500 every week or even H600
or $700. But that wounld come later. Yot
almost any aetress of a leading wole in
a firl cluss company 15 going (o getsal
least as much as $200. For the fact is
that leading actresses in the new plays
constantly put forward by the managers
are very difficult to find. There nover
was o time in which it was more diffieult
to find compaetent actresses for the nu-
merous productions. Managers are often
ak a loss to find oul where they will find

money nught be slmost

moguified 1 amount. It

‘the women who are to have the responsi-

bility of acting the principal partd. The
numbers are now so great every year that
the supply of actresses 1 the leading
roles s become eompletely inadequate.
For every other kind of a part there are
plenty of women and the wen are nol
%0 scarce as fo embarrass the managers.
But the women are not to he Jound.
There was never such an opportunity be-
fore for the tulented young leading wom-
an as there is to-day, It is not prob-
able, moreover, that there will be any
diminution in her fleld. Already the man-
agors are saying that the thestres are
tov scarce for (he size of the population
bere, New playhouses ure now contem-
plated for the eoming season and more
plays will be required foi them. This
means that more actresses will be ueeded,
Where are they to cqme from?

Where Belasco Finds Them.

“I go to musienl shows,” savs David
Belasco, who develops more stars than
any other mavager, “and there [ find Ina
Claire. I go to asravelling company in
Harlem and find Lenore Ulrie. The ne-
[resses exist. They are to be found. But
it ia necossary for the manmgers to go
out and seek them.”

Maybe the movies have absorbed some
of the players, but it is true that the sup-
ply has not kept paes with the demand
in view of the great inerense of theatrieal
enterprise. Then the present tendeney of
the popular movia actor 15 to return to the
spoken drama. The demand is so groat
that the cinemn stars are gladly ¢oming
back to play onece more in the dramatic
theatres. But there are oeecasional movie
favorites who serve well in the dramas
that the New York mansgers are giving.
Dorothy Dalton eame from the sereen to
piay the leading role in the most disoussed
shramalic produetion of the year. This is
“Aphrodite.”  But befors Morris Gest
ook her he was in despair as to the souree
of the seiresa who was to have this role.
Miss Dalton lod some dramatic expe-
rionee, as well as soma dramatie f:uiuing
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known, When A. H, Weods wants {o cagt
a play he turns to the movies. There he
found Doris Kenyon for “The Girl in (he
and for “Up in Mabei's
Room” he got Hazel Dawn and Luey
Cotton fyom the ateliers,

So great is the desire of the managers
{0 bring new talents before the piblio that
the Shuberts biave tumed fo the mus-
eal plavs. There they found Peggy Hop-
[sabal Lows and Margot Kelly,
who lost woek assumed a deanstic role 1n
wCarmival”  John Cort thought of Mimi
Agvelin, and persundid hee to leave her
Ttalian following and take a place among
the English-speaking actyesses. Thus do
the managers search on every side for the
wownen who are to take the leading roles
in their plays and at the some time appeal
to their publie. For the theatvegoers of
flis conniry insist on a personality at
the head of every company. There are
not many of these when one thinks that
{he only stars produced during the Inst
few venrs have been Fay Bainter and
Margaret Lawrenea, Yet there is not a
manager who is not every day seeking
soine pretty, talenjed and guffieiently ox-
perieneed young woman to put at the
liead of a compang.

“The demand is so great,” Mr, Shubert
said to the Sey reporter, “that we must

seok everywhere for new personalities.
The public likes fumilinr faces up 1o a
eerlain extent, but there i nothing more
attractive to thestregoers than the fresh
and young talent, There is therefore a
splendid opportunity for the young
women who ean ltake leading voles, Tt
needs a certain amount of beauty, al-
though this is not indispensable, & certain
degree of adaplability to the theatre and
ahove all, yonth, These do not seem very
severe qualifications, but they aro rare
enongh. We are constantly socking new
tulents”

Fdgar Selwyn was bhurrying down to
a rehearsal of “The Great Illusion,”
which he is divecling for A. H, Woods,
when the writer stopped him  last
Wednesday moming to find out how he
and his “Brother Areh” manage to get
the right girl for the right part in the
many plays which they produce.

“To the playgoer who sees only the
finished production T presume it looks
simple enough to have east it,” com-
mented the playwright-producer with a
smile. “I've often thought I would like
to have (he easuzl onlooker at a play
fcllow the processes of its production
from the time the manuseript is com-
pleted. It would be an education as weil
az a revelation to him, I am sure. Of
conrse the easting ix the most important
fosture of the work—and the most diffl-
eult. As you say, ‘the right girl for the
right part. Onlr," Mr. Selwyn added
thoughtfully, “your question should not
be confined to girls, for it is just as hard
to seeure the right man for the right
feature of the work—and the mest diffi-
cull bacanse there are more histrionieally
inclined women than men. I can eite no
botter example than my experience with
‘Wedding Bells.! It wasn't nearly so
diffienlt to deeide that Miss Lawrence and
Mr. Eddinger were jus

Limousine,”

kins,
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Plenty of Room at the Top
for the Actress of To-day

AWREMN CE

GAR
MAR v WHN UNTIL *T
M

WAS UNKN

b

DOROTHY

MimMI AGUGLI A

wWHO MHAS BEEN BROUGHT

from the ITALIAN STAGE
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bination tor the leading roles as it was
to find u player who could poriray the
languorons poel. T delved into the re-
ol my memory where 1 have stored
pway every player I have ever scen in the
{heatre to find one who could give just the
right toueh to this role, and none eould 1
jind. 1 interviewed seores of new people
and tried them out in the part, but none
of them just filled the hill to my satisfae-
tion, until 1 remembered Clarke Silver-
neil. an actor unknown to Broadway bul
whom I had scen draw a remarkable char-
acter delineation in stock. It was uol
until just three days before the New York
opening of the Field comedy at the Harris
Theatre in November that T fonnd him,
but as soon as he had read the purt 1
knew that he was just the man I wanted.

The Right Way,

“The right way to produce a play is to
pecept it montha ahead of its presenta-
tion,” the president of Selwyn & Co. con-
tinued. “This enables the producer to give
cach role the proper consideration and
secure the right man or woman to fill it
a8 the case may demand. To know just
who is the right player for it I try to keep
fouch with all the people of the stage
with whom it is possible to keep in touch.
I personally see every play that is pro-
duced in New York and-many which are
offerod outside, and make a point of being
aequainted with stoek companies; of see-
ing folk on the vaudeville stage, and when
I know I am to need a certain type of
comedian I even see the best of the bur-
lesque shows, When and wherever I find
a player who has & real ability T tabulate
both the player and his or her special tal-
ents in my wind, and when I am getting
ready for a production trot them all out
befors me in nental array for examina-
tion."”

Asked how hie proves his judgments re.
garding the ability of people, Mr. Selwyn
suid that be tries out from one to two
dozen ‘ambitious young folk almoet every
day in the week.

“T'here were eight yesterday in ‘Wed-
ding Bells' alone, Eight girls to whom [
had given the roles of Rasalie and Marcia
to understudy. Not with a view to their
playing these parts, but rather because
each of these roles embraces so much
that they are excellent tests of what a
vonng woman may be able to do. In ad-
dition to the people whom 1 persapally
seo, my stage direetor is eonstantly trying
out neweomars, and there is pever an in-
stance in which be tells mo that & girl has
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see her and make an elforl to gauge what
she ean do,

“1 believe in the neweower,” Mr, Sol
wyn went on to say. “It is the only way
to keep our romanees of the world of
make-believe- fragrant with springtime
freshness. 1 mnever begrudge the hour
taken from a busy day for the gt whe
believes she hos the divine fire. Perhaps
there isn't a spark of genius there. In
the nine eases out of ten there isn't, But
even if the percentage whoere it is found
were but one out of a hundred it would
be still worth the time and the patience
and the trouble it requires to find ont.”

William A. Brady is inclined to think

that the cinema has had muesh to do with ~

the searcity of actresses, although he be-
lioves that they will all be back in the
spoken draima scon. e said to Tug Sux
reparter:

“That times change in the theatre just
as surely and as mmplatol\' as they do
overywhare elsa fn this strike ridden land
of ours is probably no more vividly illus-
trated than in the current rush of cellu-
loid celebritios of the silver sheel Lo prof-
itable places behind the footlights of the
so-called legitimate stage. Time wus, and
not so long ago, when the strietly motion
picture folk were the object of sneers, It
was contended that eontinued appuarance
on the sereon meant death to populanty
on the stage. Various Broadway man-
agers, fecling that motiom picture work
would cheapen and ultimately destroy the
box offiee value of their artists, frequently
demanded a clause in employment con-
tracts prohibiting their artists participa-
tion in motion pieture work.

“But timea have changed. The Brond-
way managers bave seen a light and one
thayt has opened their eyes exoeedingly
wide, In consequence there is to bo ob-
served this season a strange phenomenon.
Players whose popularity the eountry
over has heen secured solely or tremen-
dously heightened through the medium of
the motion pioture serean are in demand
as never before. A, H., Woods, for ex-
ampls, takes Doris Kenyon from the pie-
tures and places her prominently in ‘The
Girl in the Limousine'; Morris Cest sc-
leets Dorothy Dalton for ‘Aplirodite,
just revenled at the Century and in which
Miss Dalton has geored an emphatie per-
sonal guecess; Elsie Ferguson's return to
the footlights has just been anuounced,
and Pauline Frederick is in daily and in-
dlm! d!mmd tw the Mm stage.
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Managers in Despcrate Need Comb Every Field for Women to Fill Lead-
ing Roles—Salaries Rise in Proportion to Shortage- ~-Movies Lose Many
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work while playing in ‘Cesar’s Wite,
and Madge Kennedy has offers to go back
to Forty-second street and appear in the
flesh in furea like ‘Fair and Warmer)

SI ATISTICS, while they may not

prove very much, are always inter-
esting, and few of the millions compiled
annnally are more interesting or amusing
thun those reeently made publie by the
Bureau of War Risk Insumnce, which
has listed practically all of the names of
the soldiers in the American nrmy. These
lists cover virtually 4,500,000 wen, snd in
the card indexes are listed the names of
53,200 Johnsons, the most numerous
family in time in the burean revords, and
for the first time in history, perhops, out-
distancing the Smith family in the mat-
ter of numbers. Tho Smiths stand seconil
in the lst, with 61,080 members in the
army, while the Browus are third with
48,000 nawes. Then in the order named
coma the Joneses, 28,050 strong; the
Aadersons, with 22,000 names, and the
\Talkers, with 18,500,

Of the 53200 Johusons 2,188 were
christendd John and 2,002 Willism, The
favorite Christian name in the Smith
family is William, being borne by 3,412
Smiths, whils Jolin was the given name
of 2,625 Smiths, (Of the 45,000 Browns

Wﬁmmrﬂu

Ethel Barrymore, now at the height of her
eureer in *Declassec,” is shortly to start a
pieture, Juhn Barrymore is now active in
the studio J'.‘uung l]r Jekyll and Mr.

in 4 SOO 000

were namesd Jmm. while of 1!:1- Willisus
family 2,880 sigued up as Willie Will-
inms and 170 s Willum  Williams,
There were 000 John Andersous; 800
were christened Carl and 600 Charles.
Only a few monilis ago a soldier named
Jobn J. O'Brien wrole to the Burean of
War Rick Tusurunee about lig inguranes;
hin gave no serinl or eertifiente number,
bt said he enuld be wdentitfed by the fact
tlint thie ‘mlu'lin'hth‘}, s wife, wus named
\hu\ A, O'Brién, The regcarch workers
it e bureau looked throug e the flies and
dlmu rered that it bad 175 men listed as
John J, O'Brien, and the wives of forty
of them bore the name of Mary A. -
Miany prominent men wore representsd
by numesakes in American Army.
There were 125 George Washingtons, six
named General Washington, 110 Robert 1,
Loecs, forty-seven Jolin Quiney Adnmses,
five Abrahnm Lincolns, und oue each of
General Grant, Genernl Wellington, Gen-
eral Pickett, Getnernl Jackson and Napo-
leon Bonaparte. But curiously enough
nnnv of these held higher raak than pri-
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WHO BECAME
4he POPULAR
“RENE " AFTER

SHE HAD BEEN SEEN HERR

ONLY 11t " GOING UP"

Hvde, and bis brother and brothey star

{ “The Jest,” Lionel, will shortly be back
in the cinema studios to do ‘Blood and
fand.,”  Doris Keane recently arrived
{yom London te act ‘Romance’ for the pic-
fures and play behind the footlights at the
same time, and, getting back fo those
whosa fame rests solely upon their ap-
|eRTANICCS before the camera, Franeis
Bughmun and Beverly Bayne ars even
now appearing in the West in a spoken
play.

Alice Brady's Return.

r,-».pnuatlrh m no

#Unguestionnbly
small degree for this condifion 18 Aliee
l,mpu:-dnmul popularity in
Returning to the stage

years de-

Brady's
Vorever After,
early. last season aller three
mmi pxelusively to motion pictures, Miss
Brady played nearly four hndred per-
formences o Brondway, and recently has
been on tour in the large vilies in tle
game play. In the weeks she has heen
on the road in ‘Forever After’ she has
broken records for every performeance,
matinee and night, in every theatre she
has played. This triumphal tour, whish
in the matter of receipts has put to shame
those hannor figures the portion enly of
Maude Adams and David Warfield, has
nd pesulis other than tliose outlined
above.  Authors and managers—person-
ugea of the theatre who were wont {o Te-
gand Misg Brady in the hght af 0 sugeess
virl to be ae Jhieved, have changed with the
(imes, and her services for nest season
are probably the subject 6f more gpecit-
lution than those of almost any other
American player, And while on touy
Miss Brady continues her motion pisture
work. This scason, in ‘Forever After!
sho will play extendwl engagements in
Boston, 'lui.u]vt]linn and Chicago, and
that her regularly seheduled motion pie-
ture wlzuum may not he affected thereby
the Realart Company 18 sending with her
to those cities n complete motion picture
pnnllwmg organization.

“In Boston now Miss Brady is devoting
her pights to the theatrs and “Forerver
After' and lLer days to work before the
camern in & story with a New Fogland
loeale. During her Philadelplia engage-
ment a story of Quaker life will be Aimed,
and i Chicago i story with ita back-
ground the metropolis of the middle West
lias been selected.

“Humor has it that Maxine Elliott, Will-
iam Faversham, Marguerite Clarke, Rob-
ert Warwick, June Elvidge, Willard
Mack ands many others contemplata a
combination of the slage and sereen 1
emulation of Alieo Brady’s phenomenally
guecensfinl example, and from which it i
fair to assume that Miss Brady's success
lm-; :htl.lﬁl‘ll unlnl‘lhing "

\Iames

Rico, according to the files of the
bureau, sent 894 men into the American
forees, and among this number, almost a
battalion, there wers but seven firat
names: Domingo, Franeisco, Jose, Juan,
Romon, Tomas and Antonio.

A worker in the files of the bureau re-
ecently discovererd that the panie Aloysins
was spelled by the soldier owners in forty-
nine different ways, and the nmue Ig'tulh;
in eighteen. Even the simple name of
John is spelled in  twenty-fonr ways:
John, Giovanui, lan, Jae, Jack, Jackie,
Jueques, Jan, Jans, Hans, Jean, Jno,
Joahn, Joek, Johan, Johann, Johannes,
Johni, Johnie, Johinnie, Johnny, Johny,
Jon and Jaan,

Some of the Great White Father's In«
dian soldiers bore melodious if somewhat
complicated names. A few of them are:
Harry Cries for Rib, George Sleeps from
House, Benjamin Comes Out Bear, David
Drops at a Distance, Charles Owl Walks
in the House, Wash Day Clouds and Ixane
His Horse Is Fast. The town of Salmon,
Idalio, furnished the grmy with a soldier
who had five given names: Harry Adelph




